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MR. EXHIBITOR: 


hi 

■ lOW that the volcanic blasts, both of praise and attack, are simmering in the pool of 
controversy, we can with some sobriety take a cold look at Charles Chaplin's "Monsieur 
Verdoux." Without going any farther away than shouting distance the deafest of us know 
there are, or will be, two camps in respect to "Verdoux," the most controversial figure that 
has ever talked from the screen. One camp will hate and deplore the charming and 
diabolical figure which has, at least temporarily, replaced the baggy-panted tramp of 
another day. But there is, and will be, another camp of followers who enthusiastically wel¬ 
come the revolutionary comedy-drama, believing the screen too, has the right to explore 
and entertain as well as has the free-speech media of press and literature. 

N 

1^0 unsuspecting set of stockholders have made possible "Monsieur Verdoux." Chaplin's 
genius and his money have bank-rolled the most daring entertainment experiment in the 
history of films. No trick advertising nor misleading propaganda will be designed to lure 
guileless customers into theaters. Wrists will not be twisted in an effort to win patrons. 
Movie-goers will be told the truth: that Charles Chaplin, one of the most controversial figures 
of our time has created the most controversial picture of all times. They will be told, quite 
frankly, to expect something never before fashioned from celluloid, something that will be 
jolting, shocking and entertaining. They will be told that Chaplin has thrown away the 
battered derby, the baggy pants, the twisted cane with which he made the world laugh 
for a score of years, and now comes back as Monsieur Verdoux, a charming but diabolical 
French Bluebeard who makes murder, amidst hysterical laughs, his weird profession. 

r 

^^^HAPLIN does not believe that the screen was conceived for kisses alone. He believes in 
in the film medium, which he advanced to its highest peak of perfection and entertain¬ 
ment, as Thomas Wolfe believed that a novel need not have narrow-minded limitations. 

motif, as we advise the public concerning "Monsieur Verdoux " will be: "Chaplin 
Changes! Can You?" 

At the end of the year the verdict will be in from the public. 

With all good wishes and warm regards, I am 

Sincerely yours , 

GRADWELL L. SEARS 


Copyright MCMXLVII by Uaited Artist. Corp., Near York, N. Y. 






vC* 


i 



I 



FNE OF THE MOST 
NOTABLE FILMS 
IN YEARS 


"His is one of the most beautiful per¬ 
formances ever put on film." 

-TIME Magazine 


"Chaplin's performance is the best 
piece of playing I have ever seen." 


"The film is high among the great 
works of this century." 

-James Agee, The Nation 
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"REMEMBER 
ALWAYS THAT 
ALL A SHOWMAN 
HAS TO DO TO 
PACK HIS THEA¬ 
TRE IS TO LET 
THE CUSTOMERS 
KNOW HE'S GOT 
A NEW CHAPLIN 
PICTURE FOR 
THEM TO LOOK 
AT." 

—Motion Picture Herald 


"It's wonderful. Appraised 
simply as a boxoffice attrac¬ 
tion, it promises to equal 
or exceed anything Charles 
Chaplin has ever turned out. 
Any exhibitor with a long 
memory knows what that 
means in cash revenue. As 
an artistic achievement, it is 
amazing." 

— Boxoffice 


"A boxoffice commodity of 
stature. Star-producer-direc- 
tor-writer Chaplin calls his 
picture a 'comedy of murder' 
and the phrase fits. Gener¬ 
ates audience laughter in vol¬ 
ume. Immensely amusing. The 
Chaplin craftsmanship is in 
evidence throughout the pic¬ 
ture." 

— Motion Picture Herald 

"Broad comedy—with deft 
touches of satire and with 
fundamental theatrical busi¬ 
ness that ranges from the 
mere lifting of an eyebrow 
to the fundamental pratfall. 
As it makes merry with basic 
comedy, so should it make 
merry in the monetary sense. 

— The Film Daily 





* * 


These important comments on the Chaplin performance and the 
great entertainment qualities of the film have been presented here 
in such a way that you can enlarge the quotations for a striking 
40x60 lobby display in advance of your run. This illustration is 
available as an 8x10 black-and-white still for such enlargement. 


Order "Still C. C. Lobby 1" from your National Screen Exchange. 


"The Chaplin name still has a 
touch of boxoffice magic in it 
and his tongue-in-the-cheek 
interpretation of a character 
who combines a sentimental 
tenderness with an utterly 
ruthless pursuit of homicide 
is one of the top portrayals 
of his career." 

— Daily Variety 
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START ON YOUR SCREEN! 

A Startling Trailer To Warn And Intrigue 

‘Em About Verdoux's Astonishing Story! 


This is no usual trailer! Here's the dramatic impact of 
the year's most controversial screen subject projected with 
startling interest! It's a warning to patrons to stand by for 
a surprising screen experience! Selected clips tease 'em 


with scenes of hysterical laughter and haunting romance! 
It tells 'em what Time Magazine said . . . "one of the most 
notable films in years! . . . and other rave quotes! It has an 
emotional teaser appeal which is irresistible! 


THE TRAILER SCRIPT: 

TITLES: A DIFFERENT CHARLES CHAPLIN ... IN A GRIPPING 
AND SENSATIONAL STORY ... OF A FRENCH BLUEBEARD. 
CHARLES CHAPLIN ... IN "MONSIEUR VERDOUX." 

SCENE: Comedy business between Chaplin and Martha Raye in 
rowboat. 

TITLES: A LADY KILLER WHO WILL . . . FASCINATE YOU . . . 

THRILL YOU . . . SHOCK YOU! 

SCENE: Chaplin's hilarious courtship scene over the telephone. 
TITLES: (Background scene of Chaplin walking past The Girl in 


doorway, stopping, walking back.) WHAT WILL BE THE 
FATE OF THIS LOVELY GIRL? 

DIALOGUE: (The Girl) "You don't like women, do you?" (Verdoux) 
"On the contrary, I love women . . . but I don't admire them." 

TITLES: A STRANGE, ABSORBING, DRAMATIC STORY . . . TOLD 
WITH HYSTERICAL LAUGHTER. ONE OF THE WORLD'S 
GREATEST ARTISTS BRINGS YOU ... "A product of his 
mind and genius"—New York Post. "One of the most notable 
films in years . . . certainly the most fascinating."—TIME 
MAGAZINE. CHARLES CHAPLIN ... IN "MONSIEUR VER¬ 
DOUX." 


SHOW IT EARLY! SHOW IT OFTEN! GET IT FROM NATIONAL SCREEN! 


Weeks In Advance-These Teaser Slides! 

Prepare these type slides locally for projection be¬ 
tween showings for weeks and weeks in advance of 
your opening. This will help you cash in on the tremen¬ 
dous national publicity keyed to the intriguing ques¬ 
tion: "Chaplin Changes! Can You?" Elsewhere in this 
campaign manual you'll find similar tie-in suggestions 
for lobby, newspapers and around town. 


A 


CHAPLIN CHANGES! 

WARNING! 


CAN YOU? 


KEEP THE AIR WAVES BUZZING! 



A key spot an¬ 


RECORDED SPOT 

nouncement has 
been recorded for 

CHAPLIN 

ANNOUNCEMENT 

you for use one 
week in advance of 
opening. Use the 

INTERVIEW 


same spot again and again . . . the magic of constant 
repetition. 

HERE'S THE 
SCRIPT: 

ANNOUNCER: Very soon, the strangest man of this century 
will visit you — Monsieur Verdoux — in a bold and daring comedy 
that includes drama, pathos — even slapstick. See this supersales¬ 
man — this merchant of death — selling houses, furniture, jewelry 
—even himself—plying his nefarious trade with the manner of a 
floorwalker. He’s absurd, funny, diabolical, dramatic. . . . Charles 
Chaplin, the great clown of the past, excels himself in the most 
original story, the most unusual character ever presented on the 
screen —in his greatest comedy—“Monsieur Verdoux.” Remember 
— it’s a comedy — and if you catch on to the idea, which you 
will —you’ll scream yourself to death! 

Transcription runs 25 seconds, allowing ample time for 
local live playdate announcement. Available for $3.00. Send 
check or money order with request to: 

Pressbook Editor, United Artists Corp. 

729 Seventh Avenue, N. Y„ N. Y. 


The immense interest in Charles Chaplin's 
own interpretation of his great work is evi¬ 
denced by the tremendous turn-out at the 
Chaplin press conference recently held in 
New York. Comments spilled over the drama 
columns into the news and editorial pages. 
Here's an opportunity to get it on the air, 
too! Following is a condensed script of an 
interview published in the New York Herald 
Tribune ... for your leading radio com¬ 
mentator: 

COMMENTATOR: Charles Chaplin’s imminent ap¬ 
pearance on the . Theatre screen in his 

widely discussed role as “Monsieur Verdoux” brihgs 
to our locale a controversy that has been raging 
undiminished across the country. Your commentator 
would deem it a privilege to invite Mr. Chaplin 
here personally to explain some of the more pungent 
facets of his controversial undertaking. But in Mr. 
Chaplin’s not-so-hard-to-explain absence I humbly 
borrow from his statements to the press, particularly 
those published in the New York Herald Tribune. 
I quote the Herald Tribune reporter: 

A source of astonishment to many millions of 
moviegoers who have grown up or grown old on 
Charlie Chaplin comedies is the character of his 
latest celluloid vehicle, “Monsieur Verdoux.” Writ¬ 
ten and directed by Chaplin, the film tells the story 


of a French Bluebeard who murders women for their money in order to support 
a wife and children; and yet, Chaplin insists, it is essentially as much of n 
comedy as his other works of art. The familiar, forlorn, shuffling little man 
with the baggy pants, oversized shoes, cane and black derby is not present here, 
of course, and in his place is a more dapper Chaplin whose mustache is care¬ 
fully waxed. Killer or not, he is still supposed to be funny; and the apparent 
incongruity immediately raises several questions. This department put them 
directly to the white-haired, talkative star-producer in an interview recently 
and he answered them readily and at length. 

Question: What Uiml of a picture is Monsieur Verdoux”? 

Chaplin: 1 hope that the public will see it as a comedy, but more than 
that it is an assault upon the mind. 

Question: Will you explain just what sort of murderer is this man, played by 
you in the picture? 

Chaplin: Yes. He’s a poor little petit bourgeois, a bank clerk who is thrown 
into desperation when he loses his job, because he has a family to support. 
He has to find some other sort of business — and he finds it, although, patheti¬ 
cally, he is not much good at it. He is protecting his home, lie thinks, just as 
a soldier using a flame-thrower in a war believes he is protecting his home. 
As Monsieur Verdoux remarks: “Business is such a ruthless business.” 

Question: 'How does this story manage to generate humor? 

Chaplin: It is slightly bitter humor, a satire on the inconsistencies of human 
existence. All the values of life are underlined with a little bit of absurdity, you 
know; and when you take a part of life and overstate it, the absurdity begins 
to show and it becomes funny. 

Question: Aren’t you afraid that the unusual theme will shock your audiences? 

Chaplin: Certainly, it will shock them at first the opening scene has Verdoux 
being very meticulous about his garden, being careful to wear gloves so no 
dirt gets on his hands and putting a caterpillar out of the way so he won’t step 
on it. At the same time, the incinerator in the house is burning away with you 
know what. But after the original shock is over, after the audience gets used 
to the unusual key in which this story is played, I believe and hope that the 
sardonic humor of this man, confused and, in a way, victimized by life, will 
begin to make itself felt. I want to add that there is no violence in this film. 

COMMENTATOR: Thus speaks Mr. Chaplin. The violence, obviously, has been 
reserved for the arguments about “Monsieur Verdoux.” 
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KEEP THE CONTROVERSY 
AT THE BOILING POINT! 



LADY, CM YOU TAKE 
A DARE? 

Lady, start laughing at yourself! 

It’s your woman’s right to know before hand that 
when you see Charles Chaplin’s sensational mo¬ 
tion picture, “Monsieur Verdoux,’’ you see your- 
self-and how funny you can get. 

Women without a sense of humor needn’t apply. 

In “Monsieur Verdoux” Charles Chaplin has used 
his own, inimitable brand of humor to perpetuate 
the best joke on women since The Serpent per¬ 
suaded Eve that an apple was good for the 
complexion. 

Every feminine foible and failing is there. In 
“Monsieur Verdoux” Chaplin puts on the screen 
all the things a woman’s best friend won’t tell 
her, without a little urging. 

As a modem French Bluebeard, Verdoux loves and 
liquidates the ladies. The ladies bring it on them¬ 
selves. They’re susceptible, suspicious, sour, sac¬ 
charine, simple and snobbish. Worse than that, 
they’re crazy about the fellow. 

The theme is startling. The love story is strange. 
And the laughter is earth-shaking. 

Husbands laugh at “Monsieur Verdoux." Boy 
friends — even bachelors — laugh at “Monsieur 
Verdoux.” 

The ladies? The ladies laugh too—but there is a 
peculiar quality to that laughter. 

Most critics have termed reaction to the film 
“hystericaP’-wouldn’t you know? 


NOTE: 


W< 


The ad above is available 
as Mat 208 (2 cols.) from your 

National Screen Exchange. 


ORD-OF-MOUTH is the lifeblood 
of showmanship! To keep 'em talking 
about "Monsieur Verdoux" requires a 
daring and different approach to your 
usual ballyhoo. Shown here are two of 
the regular display ads which are read¬ 
ily adaptable to this kind of startling 
showmanship. 

Both ads are a warning ... a warning 
to expect a picture that is shocking, 
different, not "just another motion pic¬ 
ture!" Make it your business to deluge 
your town with reprints of this mes¬ 
sage. Make it one of the key angles of 
your campaign. 

For maximum distribution get the 
"Warning" ad into your regular pro¬ 
gram mailings; into packages and mail 
boxes; on the streets and in your lobby, 
throwing thousands off rooftops in busy 
sections of town, provided police per¬ 
mission is obtainable. Make enlarge¬ 
ments of this ad for display in lobby, in 
store windows, on street corners, in or¬ 
ganization meeting rooms and club 
houses. Also tack 'em up on newsstands, 
poles, fences, posts. 

The "Lady, Can You Take A Dare?" 
is of special interest to the women. 
Wherever the ladies congregate — in 
restaurants, hotels, beauty shops, dress 
shops, offices and stores — those are 
the logical places to concentrate your 
circulation. 

The important thing is to be sure that 
everybody — but everybody — sees 
and reads these startling messages! 


A WARNING! 

Before you see Charles Chaplin in "Monsieur Verdoux" 
you must know some facts about the most controversial 
motion picture of all time. 

Charles Chaplin, deserting his beloved little tramp charac¬ 
ter, enacts the role of the slick, sinister and charming 
French Bluebeard. His business: murder. 

Charles Chaplin introduces a revolutionary pattern ol 
screen story-telling, confident the public will wel¬ 
come the most original humor and the most original drama 
ever filmed. 

There is a peculiar intensity of story and an even more 
peculiar hysteria of laughter in "Monsieur Verdoux." 

We must warn you - and YOU must warn your friends - 
that you must come prepared to behold something never 
before shown on the screen. 

Please remember, this is not "just another motion picture!" 

Charles Chaplin has dared to create for your unforgettable 
entertainment the diabolical but amusing story once told 
only in whispers. 

The genius of Chaplin holds a copyright on his type of 
love story - a love story that hurts, that frightens, that 
stays with you as a lingering memory. 


"Monsieur Verdoux" will open at the 
theatre on _ 


NOTE: 


The ad above is available as Mat 307 (3 
cols.) or Mat 207 (2 cols.). Order from your National 
Screen Exchange. Be certain to add playdate infor¬ 
mation. 


THE CHAPLIN 
MOUSTACHE 



These Chaplin moustaches, cut out of 
sturdy black paper and imprinted as shown, 
can be attached to the base of the nose 
^ and worn. Prices: IM—$8.00; 3M—$7.50 
per M; 5M—$7.00 per M (includes imprint). 
Order from: 

Economy Novelty & Printing Co. 

225 West 39th Street 

New York, N. Y. 


I NEXPENSIVE replicas of the Chaplin 
moustache are available for giveaway, 
especially to the young fans to whom 
Charlie Chaplin is new and exciting. 
Moustaches are shown actual size. Give 
this intriguing item widescale distribu¬ 
tion. 

To whip up interest among the key 
publicity media in town, prepare a card 
locally as shown at right with a false 
black Chaplin moustache and a blue 
Van Dyke-type beard pasted thereon. 
These should be mailed to entertain¬ 
ment editors, city editors, columnists, 
radio commentators, educators, civic 
leaders, etc. 


CHAPLIN CHANGES! 
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"" FOUR QUESTIONS' 

4 

aimed at the general public which should bring interesting replies and com¬ 
ment. At the same time a high pitch of word-of-mouth advertising will be 
maintained throughout your community. 


1. Is the obsession with be¬ 


2. From what does marital 


3. Should a wife insist 


4. Does ruthlessness in 

ing a good provider, carried 
to ridiculous extremes by 
Verdoux, a bad influence in 


distrust, evidenced by most 


upon sharing her husband's 


business tend toward ruth¬ 


of the multiple "wives" of 


business worries instead of 


lessness in personal rela¬ 

modern marriage? 


the film, stem? 


merely accepting their fruits? 


tions? 


CARRIAGE COUNSELLORS: 

Almost every city has marriage counsellors who should be in¬ 
vited to a special screening. Their answers to some of these questions 
which the film poses should prove interesting and provide excellent 
material for press releases. 

INQUIRING REPORTER: 

Any of the four questions asked will make for an exciting column 
with real human interest. Contact your local editors and suggest 


these questions to them. Another means of using this idea would be 
to have an usher or usherette wearing an inquiring band or sign walk 
through the streets asking these questions. Free guest tickets to the 
film could be handed to persons giving the best anwers. % 

RADIO PROMOTION: 

Contact your local radio outlets and suggest these questions 
be used on "Mr. & Mrs." breakfast programs, informal ad lib audi¬ 
ence participation programs and as the basis for formal discussion ® 
or forum groups. 


BANKS 


INVITE THE 

TIE-UP 

Throughout "Monsieur Verdoux" 
the luckless ladies are safe until 

WAINRIGHTS 



Still C. C. 7-P-49 


they draw their money and jewels 
from banks and safety deposit 
boxes. Local banks should be con¬ 
tacted and joint cooperative ads 
and displays arranged, using the 
following suggested copy: "Don't 
Let A Verdoux Do You"! Still 
C. C. 7-P-49, shown here, should 
be used as the basis for posters 
and displays. 



★ ★ ★ 

ORDER TIE-UP STILLS FROM NATIONAL SCREEN EXCHANGE 
★ ★ ★ 

The "Chaplin Changes! Can 
You?" theme could be specifically 
applied to the comedian's change 
from sloppy dress to well groomed 
perfection. This fact could be tied 
in as a campaign against teen¬ 
agers' sloppy dress. Contact your local high school principals and 
counsellors and suggest they cooperate in conducting this cam¬ 
paign. A special school day could be set apart as the occasion on 
which young people discard their saddle shoes, baggy sweaters, and 
sloppy corduroy trousers, the equivalent of Chaplin's "tramp" cos¬ 
tume, and attend classes "changed" into neater more conventional 
garb. The students effecting the most noticeable changes should 
receive free guest tickets to "Monsieur Verdoux." 


The fact that the character in¬ 
spiring Chaplin's " "Monsieur Ver¬ 
doux" was in reality Thomas Wain- 
right, the charming English forger 
and murderer who consorted with 
Charles Lamb and other literati of 
that time, could inspire a special invitation to all Wainrights to at¬ 
tend "Monsieur Verdoux." The invites could be extended over the 
phone, through a classified ad, or through a newspaper story explain¬ 
ing the Wainright-Verdoux tie-up. 



Charles Chaplin in "Monsieur 
Verdoux" successfully woos a rich 
widow largely through a saying-it- 
with-flowers campaign. Based on 
this idea arrange a tie-up with 
leading florists in your community. 
The idea would be to set up a 
"courtship campaign" with a se¬ 
quence of suggested corsages 
and bouquets carrying appropriate 
messages. Lobby and window 
displays could be exhibited and 
women theatre-goers could vote 
on which they thought the most 
effective corsage and why. In all 
cases use stills illustrated here 
when building floral displays. 


tr- 
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DIRECT MAIL CAMPAIGN 



CHAPLIN CHANGES! 
CANJfOU? 

CHARLES CHAPLIN 

in 

Monsieur VE R D O U X 

(A COMEDY OF MURDERS) 
featuring 

MARTHA RAYE 
Released thru UNITED ARTISTS 



POST CARD TEASER 

This specially prepared post card will help further 
the "Chaplin Changes! Can You?" theme. The card, 
available in mat form, should be mailed to your com¬ 
plete mailing list and to all special groups such as 
students, labor organizations, clubs, art groups, etc. 
Also distribute as a street giveaway, in lobby and as 
package insert. Add the following locally imprinted 
personal message on the back of the card: 

"Come prepared for the strangest and the 
most entertaining shock of your life. Come 
prepared to see Charles Chaplin as 'Monsieur 
Verdoux', , , a role only he could create. Starts 
at the Theatre," 

Order Mat (3B) .45 


United Artists Theatre 

Dear Friend: 

I am taking the liberty of discussing what is 
perhaps one of the most controversial films in 
screen history. It is my sincere belief that 
Charles Chaplin's "Monsieur Verdoux" will go 
a long way toward exposing a problem which 
has existed among all men and women for 
countless years. However, before you see this 
film I would like to make known some of the 
facts which are involved in this controversial 
theme. 

Charles Chaplin, the beloved "little tramp" of 
yesteryear, deserts his former role and emerges 
a slick, sinister and charming French Bluebeard 
whose sole interests are women and murder. 
What circumstances made him thus, is just one 
of the debatable points which you will carry 
home to ponder. 

Please remember, this is not just "another 
motion picture!" Instead you will see a new 
character that only Charles Chaplin would have 
the courage to create. You will also be privi¬ 
leged to witness a diabolic and amusing story 
once told only in whispers. 

But with all its strangeness, there is a pathos 
and beauty and richness devoted to a love 
story that will haunt you until pictures are no 
longer made. 

Seldom in a life-time does such a picture 
come along. This is one of those rare produc¬ 
tions. I hope that you and your friends will find 
the new Charles Chaplin as "Monsieur Ver¬ 
doux" the same entertaining genius that the 
"man-with-the-baggy-pants" always was. I 
know that you will leave the theatre feeling that 
you have seen an unforgettable motion picture. 
A motion picture that will make you wonder! 

Sincerely, 

Arthur Blank, Manager 

United Artists Theatre 


PERSONAL LETTER FROM YOU 

-TO REGULAR PATRONS! 

At left is a suggested personal letter from you which is a "must" for this 
campaign. So much front page talk has been stirred up concerning this picture 
that a letter such as the one suggested here can prove invaluable in crystalliz¬ 
ing local interest. Send it out on your theatre stationery at least one week in 
advance of your opening. 

-TO STUDENT BODIES! 

Students in high schools and colleges have known Charles Chaplin as the 
dean of the motion picture's creative artists. Not many of them have had an 
opportunity to see him on the screen on account of their youth. Tell them about 
your showing. Remember, too, that the film is so provocative it is important to 
these groups for group discussion and study. A follow up letter to school offi¬ 
cials may suggest classroom reports on "Monsieur Verdoux" for special school 
theatre parties. 

-TO ORGANIZATIONS! 

There are many organizations which function as discussion groups, and 
which should be interested in the controversial nature of Charles Chaplin's 
"Monsieur Verdoux." The personal letter should be sent to members of such 
groups as well as to their officers, and to members of book circles, woman or¬ 
ganizations, labor groups, civic organizations and dramatic groups. 


LOCAL ENDORSEMENTS! 

In order to give "Monsieur Verdoux" the prestige to 
^which it is properly entitled, invite a select circle of civic 
and organizational leaders along with the press to a private 
screening. At the screening distribute pads or cards to be 
mailed to you expressing their frank opinion of the film. 
From these comments get up an endorsement display for 
> your lobby and a local newspaper ad. For general pub- 
# licity purposes, arrange for editors, radio commentators 
and women's clubs leaders to see the picture in advance, 
providing them with any material required for editorial 
comment in their respective fields. 


Get On The Phone! 

If your theatre has unlimited phone service, put it to use by 
having your ushers or usherettes call as many patrons as possible 
in advance and current with your run. Callers simply state: "Charles 
Chaplin in 'Monsieur Verdoux' will be showing Friday at the UA 
Theatre. The management knows how eagerly everyone has been 
waiting for this picture and so we've taken the liberty of telling 
you about it personally." For a teaser angle, have girls ask if Mon¬ 
sieur Verdoux is there. Answers obviously will be negative, upon 
which girl replies: "Oh, of course not. Monsieur Verdoux is at the 
UA theatre." 


Page Seven 














SENSATIONAL LOBBY! 



‘WARNING’ AD 


tADIES, CAN YOU 
TAKE A DARE?’AD 


THE REVIEWS 


That's the challenge the world's greatest artist hurls at 
you in the picture TIME Magazine calls "The Most Notable 
Film in Years!" What Do You Think? 

'•DID YOU FIND THE SINISTER. STARTLING MONSIEUR 
VERDOUX AS FUNNY. AS ENGAGING AS HIS FAMOUS 
LITTLE TRAMP"? 


BALLOTS 


1. 40x60 DISPLAYS: Three im- 

portant 40 x 60 displays can be set up around lobby or theatrefront 
as suggested at left. The two ads adaptable to enlargement for dis¬ 
play will be found on page 12. The rave reviews available as an 8 x 10 
still for enlargement will be found on page 3. 

2 . DOOR FRAMES DISPLAY: 

The vital, intriguing theme of the entire campaign — "Chaplin 
Changes! Can You? 1 — should be vigorously capitalized in your 
lobby. Make life size enlargements of Charles Chaplin as his familiar 
tramp and of Chaplin as Monsieur Verdoux. Place these enlarge¬ 
ments in your door frames with copy interpolated as illustrated. The 
two Chaplins are available on one 8x10 still. 

Order "Still C.C.—7-X-100" from your National Screen^ 
Exchange. 


3 . MARQUEE: The importance of Charles 

Chaplin's name on your marquee should be especially emphasized. 
You can accomplish this easily by cutting out the full-color figure of-f 
Chaplin from the one-sheet, silhouetting and mounting on your mar¬ 
quee as a transparency. Also feature the key catchline on marquee — 
as shown in illustration. 

r 

4 . CHAPLIN POLL: In a prominent 

section of your lobby set up a display board and ballot box inviting 
patrons to vote for their favorite Chaplin. After the first few hundred 
ballots are in arrange for a newspaper story analyzing the local choice 
and follow-up with an interview by a professional critic in which he 
voices his opinion. 


EVERY DAY! 

MENS' SHOPS DISPLAYS 

Contact leading men's stores and department stores and suggest 
window displays based on the "Chaplin Changes! Can You?" theme. 
This could be arranged by having enlargements of still C.C. 7-X-I00 
(showing Chaplin as 'the tramp' and Chaplin as 'Verdoux') mounted 
and silhouetted. In addition old clothes representing the "old" Chap¬ 
lin's costume should be displayed along with present day smart men's 
wear representing the new Charles Chaplin. 

CHAPLIN CHANGES BALLY 

An interesting street bally could be carried out by having two men 
promenading through the streets of your community, carrying the 
"Chaplin Changes! Can You?" theme on attached signs. One of the 
men could be dressed as the "tramp," while the other could be 
attired in a costume similar to the one worn by "Monsieur Verdoux." 

STREET STENCIL EVERYWHERE 

A stencil carrying the words "Chaplin Changes! Can You!" should 
be made up for use on the sidewalks of your community, especially 
streets in the vicinity of your theatre. 


EVERYWHERE ! * 

* 

LOBBY PEEP BOX DISPLAY 

An additional lobby stunt which you could arrange would be to 
build a regular peep box of any dimension. In it place a display with 
"Chaplin Changes! Can You?" in between the two Chaplins (see post 
card on page 7). Arrange the still and copy so that it can slide from 
side to side so that only one of the three sections can be seen at a 
time. 

FASHION SHOW FOR MEN 

In conjunction with a men's shop or leading department store spon¬ 
sor a fashion show for men. Issue invitations to the general public 
through coop ads, personal letters or window displays explaining that 
"Monsieur Verdoux" Invites You To Attend A Fashion Show For Men. 

PERSONAL COLUMN ADS 

An excellent spot to catch the public's eye is in the personal or V 
classified columns of your local papers. Run an ad with the following ^ 
suggested copy: "Monsieur Verdoux desires to meet wealthy young 
woman who is seeking congenial company. Monsieur Verdoux will be 
at the UA Theatre starting (date)." - 
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there is a peculiar 
intensity of drama. 
an even more 
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and a strange love 
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featuring MARTHA RAYE and ISOBEL ELSOM • ROBERT LEWIS 

and introducing for the first time MARI LYN NASH 

Written and Directed by CHARLES CHAPLIN 
Associate Directors Robert Florey and Wheeler Dry den 
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A WARNING! 

Before you see Charles Chaplin in "Monsieur Verdoux” 
you must know some facts about the most controversial 
motion picture of all time. 

Charles Chaplin, deserting his beloved little tramp charac- 
ter, enacts the role of the slick, sinister and charming 
French Bluebeard. His business: murder. 

Charles Chaplin introduces a revolutionary pattern of 
screen story-telling, confident the public will wel¬ 
come the most original humor and the most original drama 
ever filmed. 

There is a peculiar intensity of story and an even more 
peculiar hysteria of laughter in "Monsieur Verdoux.” 

We must warn you - and YOU must warn your friends - 
that you must come prepared to behold something never 
before shown on the screen. 

Please remember, this is not "just another motion picture!’ 

Charles Chaplin has dared to create for your unforgettable 
entertainment the diabolical but amusing story once told 
only in whispers. 

But with all its strangeness, there is a pathos and beauty 
and richness devoted to a love story that will haunt you 
until pictures are no longer made. 

The genius of Chaplin holds a copyright on his type of 
love story - a love story that hurts, that frightens, that 
stays with you as a lingering memory. 

Seldom in a life-time does a picture come along that you 
want to see twice. This is one of those rare productions. 

But remember - a warning - come prepared for the most 
startling experience you have ever undergone in a motion 
picture theatre! 

Come prepared for the strangest and the most entertain¬ 
ing shock of your life! 

"Monsieur Verdoux” will open at the -— 

theatre on- 
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LADY, CAN YOU TAKE 
A DANE? 

Lady, start laughing at yourself! 

It’s your woman’s right to know before hand that 
when you see Charles Chaplin’s sensational mo¬ 
tion picture, “Monsieur Verdoux,” you see your¬ 
self—and how funny you can get. 

Women without a sense of humor needn’t apply. 

In “Monsieur Verdoux’’ Charles Chaplin has used 
his own, inimitable brand of humor to perpetuate 
the best joke on women since The Serpent per¬ 
suaded Eve that an apple was good for the 
complexion^ 

Every feminine foible and failing is there. In 
“Monsieur Verdoux” Chaplin puts on the screen 
all the things a woman’s best friend won’t tell 
her, without a little urging. 

As a modern French Bluebeard, Verdoux loves and 
liquidates the ladies. The ladies bring it on them¬ 
selves. They’re susceptible, suspicious, sour, sac¬ 
charine, simple and snobbish. Worse than that, 
they’re crazy about the fellow. 

The theme is startling. The love story is strange. 
And the laughter is earth-shaking. 

Husbands laugh at “Monsieur Verdoux.” Boy 
friends — even bachelors — laugh at “Monsieur 
Verdoux.” 

The ladies? The ladies laugh too—but there is a 
peculiar quality to that laughter. 

Most critics have termed reaction to the film 
“hysterical”—wouldn’t you know? 
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Before you see Charles Chaplin in "Monsieur Verdoux” 
you must know some facts about the most controversial 
motion picture of all time. 

Charles Chaplin, deserting his beloved little tramp charac¬ 
ter, enacts the role of the slick, sinister and charming 
French Bluebeard. His business: murder. 

Charles Chaplin introduces a revolutionary pattern of 
screen story-telling, confident the public will wel¬ 
come the most original humor and the most original drama 
ever filmed. 

There is a peculiar intensity of story and an even more 
peculiar hysteria of laughter in "Monsieur Verdoux." 

We must warn you - and YOU must warn your friends - 
that you must come prepared to behold something never 
before shown on the screen. 


Please remember, this is not "just another motion picture!" 

Charles Chaplin has dared to create for your unforgettable 
entertainment the diabolical but amusing story once told 
only in whispers. 

The genius of Chaplin holds a copyright on his type of 
love story-a love story that hurts, that frightens, that 
stays with you as a lingering memory. 

"Monsieur Verdoux” will open at the_ 

Add theatre ^ theatre on- 

name and date 
where indicated. 
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CHARLES CHAPLIN 

In 

MONSIEUR VERDOUX 


(A COMEDY OF MURDERS) 

featuring 

MARTHA RAYE 

and 

Isobel Elsom • Marilyn Nash • Robert Lewis 

WRITTEN AND DIRECTED BY CHARLES CHAPLIN 

Associate Directors ROBERT FLOREY and WHEELER DRYDEN 

Released Thru United Artists 


50% of Charles Chaplin 
(This is optional ) 


3 of Charles Chaplin 


20% of Charles Chaplin 


> of Charles Chaplin 


j of Charles Chaplin 


25% of Charles Chaplin 


0 

THE CAST: 

Henri Verdoux 
alias Yarnay 
alias Bonheur 
alias Floray 

.Charles Chaplin 

Mona, his wife ., Madv Correll 

Peter, their son .Allison Roddan 

Maurice Bottello 

Verdoux’s friend .Robert Lewis 

Martha, his wife Audrey Betz 

^ The Ladies: 

Annabella Bonheur Martha Raye 

Annette, her maid .Ada-May 

Marie Grosnay.Isobel Elsom 

Her maid .Marjorie Bennett 

Yvonne, Marie’s friend .Helene Heigh 

Lydia Floray Margaret Hoffman 

The Girl Marilyn Nash 


The Gouvais Family: 


Pierre .Irving Bacon 

Jean .Edwin Mills 

Carlotta .Virginia Brissac 

Lena .Almira Sessions 

Phoebe .Eula Morgan 


♦ 

* 


The Law: 

Prefect of Police Bernard J. Nedell 

Detective Morrow .Charles Evans 


Others in the Cast: 


Rental Agent 

Vicki 

Joe 


Arthur Hohl 
Vera Marshe 
John Harmon 


THE STAFF: 

Produced by Charles Chaplin 

Directed by Charles Chaplin 

Associate Directors Robert Florey and 

Wheeler Dry den 
An Original Story Written by 

Charles Chaplin 
Director of Photography Roland Totheroh 
Operative Cameraman Wallace Chewning 
Art Director John Beckman 

Assistant Director . Rex Bailey 

Film Editor . Willard l\ico 

Sound . Janies T. Corrigan 

Music Composed by. Charles Chaplin 

Music Arranged and Directed by 

Rudolph Schrager 
Artistic Supervision Curtis Courant 

Wardrobe . Drew Tetrick 

Make-up . William Knight 

Hair Stylist . Hedvig Mjorud 


Still No. CC7-P87 

(Right) Charles Chaplin as Monsieur 
Verdoux in his most startling film to 
date, the hilariously funny “Monsieur 

Verdoux” which opens . at the 

. Theatre through United 

Artists release. Written, directed and 
produced by its star, the movie 
features Martha Raye and introduces 
Marilyn Nash, latest Chaplin find. 

Mat (2K) .30 
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ADVANCE STORIES 


Much Heralded “Verdoux” 
Returns Chaplin to Films 


LATEST CHAPLIN 
FILM DUE SOON 

(Advance Story) 


SWAPS TRAMP 
FOR DON JUAN * 

(Advance Feature ) 


(Advance Story) 

Charles Chaplin, who has been 
called one of the most controversial 
figures of our time, has now made 
the most controversial motion pic¬ 
ture of all time, “Monsieur Ver- 

doux,” which opens at the. 

Theatre on 

The great crescendo of strident 
opinion which has greeted the rev¬ 
olutionary film, the sensational and 
hysterically funny story of a mod¬ 
ern French Bluebeard, is in no way 
diminished by the fact that Chaplin 
himself has always been the center 
of the storm of controversy which 
inevitably surrounds the artist who 
dares to remain a great individual¬ 
ist and trail-blazer. 

Chaplin is the one star in the en¬ 
tire motion picture industry who 
has his own studio and who creates 
his own films, from the first pen¬ 
cilled words on copy paper, to the 
final cutting room session. 

Called “the only genius in mo¬ 
tion pictures” by George Bernard 
Shaw, Chaplin is the great experi¬ 
menter. Because he has been com¬ 
pletely at home in the cinema me¬ 
dium since its first, groping days, 
Chaplin has always been able to 
mold and manipulate that medium 
—instead of permitting the medium 
to become static, and to mold and 
manipulate him. 

“A Woman of Paris,” which 
Chaplin made but in which he did 
not appear, was an experimental 
film, and set a new cinematic pat¬ 
tern. “Modern Times” and “The 
Great Dictator,” now considered 
film classics, were, when released, 
termed revolutionary. 

From the very first of his theatri¬ 
cal career, Charles Chaplin has 
“stolen the show.” When he came 
to America, in the now world-fa¬ 
mous skit, “A Night in an English 
Music-Hall,” his inimitable gift for 
pantomime and unique talent for 
combining slapstick and pathos 
came as a complete novelty to en¬ 
thusiastic American audiences. 

The contract which Chaplin 
signed in 1917, which specified a 
salary of one million dollars a 
year, remains unique in motion 
picture history. And “Shoulder 
Arms,” which he made after open¬ 
ing his own studio, a war comedy 
for a country still at war, was a 
box-office hit after every movie seer 
had predicted the contrary. 

With “Monsieur Verdoux,” in 
which he discards his internation¬ 
ally-loved tramp character for that 
of a dapper, cunning boulevardier; 
in which he takes a shocking theme 
and makes it appealing and hilari¬ 
ously entertaining; and in which 
he once again presents an entirely 



Still No. CC7-P2S9 

Charles Chaplin, no longer the 
tramp, portrays a suave boule¬ 
vardier in his latest and funniest 
film, “Monsieur Verdoux,” at 

the.Theatre through 

United Artists release. 

Mat (IE) .15 


new form of screen story-telling, 
Chaplin is at his revolutionary best. 

“Monsieur Verdoux” features 
Martha Raye, Isobel Elsom, and 
Robert Lewis, and introduces for 
the first time, Marilyn Nash. Chap¬ 
lin wrote and directed “Monsieur 
Verdoux” himself with Robert 
Florey and Wheeler Dryden as as¬ 
sociate directors. 

In advance of release, “Monsieur 
Verdoux” has aroused an unprece¬ 
dented storm of newspaper, maga¬ 
zine and radio comment, within 
this country and abroad. 

The picture is released through 
United Artists. 


19th Century Murder-Forger 
Inspired “Monsieur Verdoux” 

(Advance Feature) 

The curious career of Thomas Wainwright, forger and murderer who 
was the friend of Charles Lamb and other literary celebrities of the early 
nineteenth century inspired Charles Chaplin’s sensational “Monsieur Ver¬ 
doux,” which opens at the.Theatre on.. 

The inspiration is credited by Chaplin himself, who wrote the fascinating 
and startling story, and who appears as the urbane, satirical and modern 
Bluebeard in the film. 

“Oscar Wilde’s portrait of this extraordinary man, who cheated the gal¬ 
lows to become a distinguished, if involuntary citizen of Australia, had long 
fascinated me,” Chaplin tells. “Landru, the French Bluebeard whose life I 
also studied, was a much less subtle and aesthetic character. Monsieur Ver¬ 
doux is a tragi-comic projection of these two strange men.” 

Development of the unusual theme has resulted in a picture which repre¬ 
sents a new form of screen story-telling. Audiences find themselves alter¬ 
nately laughing hilariously — and gasping — at the droll audacity of Chaplin 
as Verdoux, the neat little bank clerk whose business abilities serve him 
well in his new career of murder; who mingles with the cream and the dregs 
of Parisian society; and whose very existence, and the means by which he 
maintains it, constitute a slashing but highly amusing social commentary. 

With Chaplin as the star, “Monsieur Verdoux” features Martha Raye, 
Isobel Elsom, and Robert Lewis, and introduces for the first time Marilyn 
Nash. Chaplin wrote and directed “Monsieur Verdoux” himself with Robert 
Florey and Wheeler Dryden as associate directors. The picture is released 
through United Artists. 


Theatregoers who have long 
looked to Charles Chaplin for 
matchless comedy will find it again 
in “Monsieur Verdoux,” his latest 
and most startling film, which 
opens at the Theatre on 

. Although Chaplin’s 
tramp has become a sinister mod¬ 
ern French Bluebeard and the sen¬ 
sational theme of the picture is 
murder-as-a-business, the motion 
picture is hilarious and popular 
entertainment. 

As an individual, Chaplin has an 
unfailing sense of comedy. Players 
and technicians who work with him 
on the friendly informal Chaplin 
lot never become tired of the im¬ 
promptu postures, dance steps and 
pantomime with which he enter¬ 
tains himself — and them — be¬ 
tween takes. Conversationally, the 
comedian is known for a kindly but 
subtle wit. 

Because the comedian’s sense of 
humor has unlimited scope, he 
blends satire and slapstick success¬ 
fully in “Monsieur Verdoux.” Social 
aspects of the film are grimly hu¬ 
morous — details of the action are 
deliriously funny. 

A fashionable wedding, a discus¬ 
sion of lethal poisons, a fall out of 
the window and the human comedy 
itself lend themselves equally well 
to Chaplin’s magic translation into 
a unique brand of entertainment. 

In addition, in “Monsieur Ver¬ 
doux” there is a peculiar intensity 
of drama, an even more peculiar 
hysteria of laughter, and a strange 
love story that hurts — combined 
to give audiences something more 
than just another evening in the 
theatre but instead a shocking and 
fascinating experience. 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” features Martha 
Raye, Isobel Elsom, and Robert 
Lewis, and introduces for the first 
time Marilyn Nash. Chaplin wrote 
and directed “Monsieur Verdoux” 
himself with Robert Florey and 
Wheeler Dryden as associate di¬ 
rectors. The picture is released 
through United Artists. 


Although no screen character has 
ever become so well-known, nor so 
universally loved, as his wistful 
little tramp with the baggy trousers, 
twitching moustache and trick cane, 
Charles Chaplin discards that figure 
completely in “Monsieur Verdoux,'’ 
his latest and most sensational film, 
now showing at the Theatre 

on.. 

As Verdoux, the efficient and 
modern French Bluebeard, Chaplin 
appears as an impeccably tailored, 
impeccably mannered boulevardier 
whose success with the ladies is 
proverbial, and lethal. The change¬ 
over is as revolutionary as the 
theme and the format of the un¬ 
usual film itself. 

The pathos, the tender, haunting 
love story and the matchless com¬ 
edy of earlier Chaplin classics are 
a part of “Monsieur Verdoux”; but 
in addition the scope of the story 
and the startling way in which it is 
presented make the picture totally 
unlike every other Chaplin film — •*- 

and totally unlike every other mo¬ 
tion picture ever produced. 

Critics have applauded the cour¬ 
age of the comedian who gave up 
the internationally-known tramp 
character, and its ready-made au¬ 
dience, to reach a new public and 
to set a new cinema pattern. 

The critics have also pointed out 
that the one great similarity be- j 
tween “Monsieur Verdoux” and the *' 
earlier Chaplin films lies in the fact 
that each picture Chaplin has made 
in the past has been revolutionary 
for its time, and each has been des¬ 
tined to survive that time by virtue 
of the unconventional and fresh 
genius of its producer. ^ 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” features Martha 
Raye, Isobel Elsom, and Robert V 
Lewis, and introduces for the first 
time Marilyn Nash. Chaplin wrote 
and directed “Monsieur Verdoux” 
himself with Robert Florey and 
Wheeler Dryden as associate di¬ 
rectors. The picture is released 
through United Artists. 



Past and Present: Charles Chaplin, the greatest actor of his times, 
as the beloved little tramp and the new boulevardier with “a way 
with women,” his latest characterization in his sensational “Monsieur 

Verdoux,” the long-heralded film at the.Theatre through * } 

United Artists release. The film features Martha Raye and introduces 
lovely Marilyn Nash. 
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PREPARED REVIEWS 


“Monsieur Verdoux” Reveals The Genius 
* Of Charles Chaplin At Its Greatest 

(Prepared Review) 

Once more Charles Chaplin, the 
screen’s greatest creator, has cut 
from the whole cloth of his genius 
a new cinema pattern. In “Monsieur 
Verdoux” he has created a new 
form of screen story-telling, a form 
in which are blended the hysterical 
laughter, the romance and shocking 
drama which are blended in life 
itself. “Monsieur Verdoux” opened 
yesterday at the Theatre. 

Discarding the lovable little 
tramp who brought laughter to the 
entire world, Chaplin has become 
the suave and dapper boulevardier, 
the exquisite rogue who loves and 
leaves his victims — and the au¬ 
dience — gasping. 

Chaplin himself wrote the ma¬ 
cabre yet deliriously funny story of 
a bank clerk who, discharged after 
thirty years’ faithful service, is un¬ 
able to find the employment which 
will provide for his adored invalid 
> % wife and small son. His logic born 
of desperation and his realism nur¬ 
tured by his experience in the busi¬ 
ness world, Verdoux turns to mur¬ 
der as a career. 

With clerical precision, with the 
ledgers, lists and appointment pad 
of the trained office worker, he dis¬ 
poses of one victim after another. 

Only two elude him. Annabella 
(Martha Raye) is indestructible — 
vulgar, penurious and so undeser- 
vedly lucky that members of the 
audience find themselves at one 
with the harassed Verdoux in wish¬ 
ing to put a quick end to her. The 
Girl (Marilyn Nash) is also spared, 
but because Verdoux’ innate hu¬ 
manity and devotion find an echo 
^ in her character. 

^ Then the world itself takes over 
the business of murder. As war 
/ sweeps over Europe, Verdoux’ wife 
and son are destroyed and with 
them his incentive for “business as 
usual.” He gives himself up, and in 
a brilliant, slashing summation, 
confronts his judges. 

New phrases and a new approach 
are needed to describe “Monsieur 
Verdoux,” a unique yet universal 
figure. Only Chaplin, who from the 


« Much Heralded 

_ Chaplin's Latest Film Is Worth Waiting For 

more the great innovator, the genius 
of universal appeal. 

An impoverished bank clerk out 
of a job, Verdoux turns to murder 
to support his lovely and delicate 
invalid wife and little son. The 
transition is a successful one, since 
Verdoux carries into his new trade 
all the efficiency, meticulous detail 
and office paraphernalia of his for¬ 
mer white collar work. 

A succession of lovely ladies rush 
romantically to their doom. Rap¬ 
idly-paced scenes are in quick suc¬ 
cession shockingly tense, poignant¬ 
ly tender, or screamingly funny. At 
the end, when Verdoux gives him¬ 
self up the story becomes the bril¬ 
liant, slashing social satire for 
which Chaplin has a unique gift. 

Chaplin himself wrote, directed 
and starred in the film. Beautiful 
Marilyn Nash, Chaplin discovery 
making her screen debut in the 
film, is exciting and heart-break- 
ingly lovely. Sophisticated Isobel 
Elsom, exquisite Mady Correll, bril¬ 
liant Robert Lewis, and frustrated 
Margaret Hoffman contribute vivid 
characterizations. Vital Martha Raye 
is hilarious and at her best in a 
role which only Chaplin could con¬ 
trive for her. 

The music, written by Chaplin, 
is as original, as revolutionary and 
as integrated as the elements of the 
story itself. And the inimitably 
funny and pathetic touches, which 
made Charlie Chaplin’s little tramp 
the best-loved entertainer the world 
over, recur again and again. Robert 
Florey and Wheeler Dryden served 
as associate directors. The picture 
is released through United Artists. 


(Prepared Review ) terically funny. “Monsieur Ver¬ 

doux” opened yesterday at the 

“Monsieur Verdoux” is the story .Theatre. 

of an up-to-date French Bluebeard, Only Charles Chaplin, who ven- 
a suave boulevardier who makes tured an artistic gesture so daring 
murder his business, seduction his that it will be forever remembered 
vocation and romance his hobby. in the annals of film history, could 
The story, the most revolutionary make a “Monsieur Verdoux.” A 
and startling ever put on film, is new Chaplin greets a new audience 
fascinating, sensational and hys- after a lapse of years and is once 



Still No. CC7-P146 

Charles Chaplin and Martha Raye starring in “Monsieur Verdoux.” 
Mat (2E) .30 



Still No. CCT-P5S 

Marilyn Nash, newest Chaplin discovery, and Charles Chaplin, pro¬ 
ducer, author and star of the sensational “Monsieur Verdoux,” now 
playing at the Theatre through United Artists release. 

Written, directed and produced by its star, Chaplin, “Monsieur 
Verdoux” threatens to be the most talked-of film of the decade and 
has already aroused a storm of comment in the press and radio. 
Mat (2M) .30 


first groping days of film history, 
has led the way in giving scope and 
subtlety to the screen, could add up 
droll absurdity, stark drama and 
haunting romance and find a total 
which is perfect entertainment. 

The cast, drawn from the top 
roster of the screen and theatre and 
directed by Chaplin, the perfec¬ 
tionist, gives flesh and blood reality 
to even the briefest of characteriza¬ 
tions. 

The music, created by Chaplin, 
is perfectly integrated with an 
adroitly-paced, weirdly patterned 
succession of scenes which combine 
to make a daring, hilarious whole. 

Although “Monsieur Verdoux” 


has been called a complete depar¬ 
ture from Chaplin tradition, in a 
larger sense it embodies all that 
Chaplin has ever stood for; the 
great champion of the little man, 
the great innovator, the great en¬ 
tertainer once more will delight his 
world audience. 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” features Martha 
Raye, Isobel Elsom, and Robert 
Lewis, and introduces for the first 
time Marilyn Nash. Chaplin wrote 
and directed “Monsieur Verdoux” 
himself with Robert Florey and 
Wheeler Dryden as associate di¬ 
rectors. The picture is released 
through United Artists. 


'Monsieur Verdoux", Charles 


CHAPLIN’S NEW 
FILM HIS BEST 

(Prepared Review) 

The latest — and greatest — of 
Charles Chaplin’s pictures, “Mon¬ 
sieur Verdoux,” combines in a dar¬ 
ing and revolutionary way all the 
elements of exceptional entertain¬ 
ment. Hysterical laughter, haunting 
romance and shocking drama are 
blended in a new and startling form 
of screen story-telling which will 
delight and fascinate theatre-goers 
of all ages and tastes. “Monsieur 
Verdoux” opened yesterday at the 
.Theatre. 

The story is that of an up-to-date 
French Bluebeard, who turns to 
murder — as a business — only 
after, unemployed, he is unable to 
find any other way to support his 
beloved invalid wife and little son. 
Exquisitely dressed, exquisitely 
mannered, he woos, wins — and 
eliminates — the ladies, in a swift¬ 
ly-paced series of scenes full of 
hilarious comedy, fascinating sus¬ 
pense and stark drama. Chaplin 
turns to judge the society which 
has judged him. 



Still No. CC7-P252 

The inimitable Charles Chaplin 
whose portrayal of the suave 
Monsieur Verdoux, is as perfect 
in its way as his beloved little 
tramp. “Monsieur Verdoux” is 

at the.Theatre. 

Mat (1M) .15 


Beautiful Marilyn Nash, the 
Chaplin discovery who makes her 
screen debut in the film, plays the 
role of The Girl, whom Chaplin 
spares because of her innate hu¬ 
manity, which echoes his own. 
Bouncing Martha Raye is at her 
comic best in mirth-quaking scenes 
and stage actress Mady Correll as 
Chaplin’s wife is tenderly and 
hauntingly lovely. The remainder 
of the cast, which includes Robert 
Lewis, Isobel Elsom, and Margaret 
Hoffman, contribute vivid perform¬ 
ances. 

Chaplin himself, the only re¬ 
maining Titan of those first greats 
of motion picture entertainment, 
wrote, directed, starred in and ar¬ 
ranged the musical score for the 
exciting picture. 

While “Monsieur Verdoux” would 
seem to be a complete departure 
for the great comedian and social 
satirist, who endeared himself to 
millions of people around the world 
as the wistful little tramp, less ob¬ 
viously the picture is completely 
typical of Chaplin, who from the 
first groping days of motion pic¬ 
tures has broken the trail — for 
others to follow. Apparently Chap¬ 
lin has a copyright on a certain 
kind of love-story — frightening, 
delicate; on trenchant social satire; 
on pure fun. 

With Charles Chaplin as the star, 
“Monsieur Verdoux” features Mar¬ 
tha Raye, Isobel Elsom, and Robert 
Lewis and introduces for the first 
time Marilyn Nash. Charles Chap¬ 
lin wrote and directed “Monsieur 
Verdoux,” with Robert Florey and 
Wheeler Dryden as associate di¬ 
rectors. The picture is released 
through United Artists. 
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CHARLES CHAPLIN STORIES 


Chaplin Insists On Perfection In All 

Phases of Motion Picture Making 



Still No. CC7-P251 

Charles Chaplin as Monsieur Ver¬ 
doux at the Theatre. No 

longer the little tramp, his new 
characterization is destined to be 
equally applauded. 

Mat (IB) .15 


Only the genius of Charles Chaplin, genius with its traditional and 
infinite capacity for taking pains, would have dared to put on film so 
revolutionary a theme as that of “Monsieur Verdoux,” which opens at 
the Theatre on.. 

The projection of such a theme and the blending of the three great 
elements — laughter, comedy and drama — which combine in the motion 
picture are of necessity the work of one man, of Chaplin himself, who 
conceived the idea and then carried it out, to the smallest final detail. 

In “Monsieur Verdoux,” Chaplin is a modern French Bluebeard — 
devoted to the business of murder. Meticulously each bit of action, of 
dialogue, of sound is interwoven so that the finished product somehow 
emerges fascinating, delicate — and hysterically funny. 

Once Chaplin had conceived the theme and eventual scope of the film, 
he spent two entire years writing the script, correcting, adding and cut¬ 
ting. Toward the end of this time he began rehearsing the dialogue with 
a partial cast with a view toward improving the lines, then he re-wrote 
the script once more. 

The casting itself was slowly and carefully accomplished, since the 
perfection of even the briefest sequence depended upon authentic char¬ 
acterization. Drawn from stage and screen, proven dramatic veterans 
were in some cases put in roles entirely dissimilar to any they had played 
before, with resulting freshness and novelty. Screen newcomers were also 
used, because Chaplin, famous for launching new personalities on star¬ 
ring careers, likes to seek out new and bright talent. 

Fifty-two sets and every detail of the costuming for “Monsieur Ver¬ 
doux,” both of which are designed to give universality to the time and 
locale of the picture, were the work of the comedian. Once the picture 
was in production, the star gave the same minute attention to props, 
lighting and camera angles. 

Direction, tailored to the varying needs of each player, was also 
Chaplin’s concern. And the startling and unusual music, which serves to 
integrate the picture’s explosive ingredients was created entirely by 
Chaplin. 

Viewing the rushes each day, the comedian supervised all film edit¬ 
ing and cutting. Finally, the business management and the scheduling of 
scenes also came under his jurisdiction. 

In a recent magazine article, an actor who had worked with Chaplin, 
describes this modern Hollywood phenomenon — a man who is the sole 
creator of a film destined to become a screen classic. Summarizing, he 
says: “Nothing is too small for Chaplin — because nothing is too big.” 

With Chaplin as the star, “Monsieur Verdoux” features Martha Raye, 
Isobel Elsom, and Robert Lewis, and introduces for the first time Marilyn 
Nash. Chaplin wrote and directed “Monsieur Verdoux” himself with 
Robert Florey and Wheeler Dryden as associate directors. The picture is 
released through United Artists. 



Chaplin has changed. As Monsieur Verdoux in his new, startlingly 

funny picture at the.Theatre, he has discarded his little 

tramp for a suave boulevardier. “Monsieur Verdoux” is a United 
Artists release. 

Mat (2H) .30 


NEVER A DOUBLE 

Charles Chaplin never uses a 
double when he makes a film. In 
“Monsieur Verdoux,” his sensa¬ 
tional new picture which opens at 

the.Theatre on., it 

is Chaplin himself who backs 
through a second-story chateau win¬ 
dow and who is tipped into the 
lake by the ebullient Martha Raye. 

The matchless comedy for which 
Chaplin is globally famous and 
which is at its hilarious height in 
“Monsieur Verdoux,” gains by the 
fact that every gesture however dis¬ 
tant — or submerged — is inimi¬ 
tably Charles Chaplin. 

When the comedian becomes in¬ 
volved with revolving doors, tussles 
with a teacup, or is dumped into 
the lake by an irresponsible row¬ 
boat, no searcher-out of movie 
flaws can say that the final move¬ 
ment is less funny than the first. 
No double could duplicate the 
unique artistry of Chaplin, who has 
eluded professional imitators from 
the beginning of his career. 

In a hysterically funny face-slap¬ 
ping sequence in which the pro¬ 
tagonists execute a sharp staccato 
of blows for the delighted audience, 
the special sound track was made 
by Chaplin himself, exchanging 
perfectly timed blows with his as¬ 
sociate director. 

In “Monsieur Verdoux”, Chaplin 
has provided his world-wide audi¬ 
ence with something entirely new 
—a haunting, frightening love story 
and a shocking drama combined 
with delightful comedy. 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” features in addi- 
tion to Miss Raye, Isobel Elsom and 
Robert Lewis, and introduces for 
the first time Marilyn Nash. Chap¬ 
lin wrote and directed “Monsieur 
Verdoux” himself with Robert 
Florey and Wheeler Dryden as as¬ 
sociate directors. The picture is re¬ 
leased through LTnited Artists. 


Wistful Little Tramp Becomes Urbane Man-About- 
Town but Stays Indisputably Charles Chaplin 


When Charles Chaplin mixed the 
explosive brew of his sensational 
new film, “Monsieur Verdoux,” 

which opens.at the. 

Theatre, he added ingredients never 
before seen on the screen — a 
strange, frightening love story and 
a startling, satirical murder drama. 

But the priceless comedy which 
has always been the greatest ele¬ 
ment of all Chaplin films, and made 
them the world’s favorite enter¬ 
tainment, is in no wise diluted in 
“Monsieur Verdoux.” The pure 
slapstick fun for which Chaplin is 
globally famous is made even more 
potent by the addition of the new 
ingredients. 

Although Chaplin is no longer a 
wistful little tramp but instead is 
an urbane, sinister boulevardier 
who woos, wins — and eliminates— 
the ladies, he is still the great 
comedian who can set an audience 
into gales of laughter by putting his 
finger to his cheek. 

The proverbial cook who thinks 
a single hand results in a better 
broth, Chaplin supervised each 
minute detail of “Monsieur Ver¬ 
doux,” and successfully blended the 
revolutionary ingredients into a 
fascinating and entertaining whole. 

“The first thing I think about 
when I make a film is whether or 
not it is entertainment,” Chaplin 
has said. “What counts is that 
people enjoy my work.” 

At the age of 28, Chaplin was not 
only one of the most famous and 
best loved actors in the world, but 
also one of the wealthiest. He al¬ 
ready had his own producing com¬ 
pany and his own studios in Holly¬ 
wood. 

The son of theatrical parents, he 
was earning his own living from 
the time he was nine years old. By 
his own admission, his schooling 
was spasmodic. But, even as a very 
young boy, those who knew him 
say that Charles was studious. When 


he joined the Kamo Repertoire 
Company as a lad in his teens, he 
was never to be found in the “gay 
spots” when the day’s work was 
done. Instead he would remain in 
his room, trying out new steps and 
figuring out “funny business” that 
would make his part of the show 
outstanding. 

That he succeeded is a matter of 
record, for in 1913, when the com¬ 
pany came to the United States, an 
agent for Mack Sennett spotted him 
immediately. From that memorable 
day, in November of that year, 
when he first entered pictures, his 
rise has been meteoric. 

After the first two Sennett pic¬ 
tures, he wrote and directed his 
own comedies. When his contract 
expired, Chaplin signed with Es- 
senay at a greatly increased salary, 
then went on to Mutual and the 
First National Companies. Upon 
completion of this latter contract, 
he decided to produce for himself. 
And who will ever forget such great 
films as “Shoulder Arms,” “The 
Kid,” “Woman of Paris,” “The 
Gold Rush,” “The Circus,” “City 
Lights,” “Modern Times” and “The 
Great Dictator”? 

Author, producer, director and 
star of all his productions with the 
single exception of “Woman of 
Paris,” in which he did not appear, 
Chaplin’s talents appear endless. 
Author of several books, many 
songs as well as the greater part of 
the musical scores of “City Lights,” 
“Modern Times” and “The Great 
Dictator,” and the complete score 
of “Monsieur Verdoux,” he has, in 
addition, an enviable reputation as 
an athlete, is an expert tennis play¬ 
er, a keen angler, a gifted musician 
(playing practically every known 
musical instrument, although he has 
never taken a lesson nor can he 
read music), and is a recognized 
authority on economics and world 
affairs. In fact, a list of what Charles 


Chaplin cannot do would be easier 
to compile than one containing his 
many accomplishments. 

Although famous literary critics 
have variously called “Monsieur 
Verdoux,” notable, significent and 
searching, Chaplin himself has his 
own simpler term for the picture. 
He calls it, “my funniest.” 

“Monsieur Verdoux” features 
Martha Raye, Isobel Elsom and 
Robert Lewis and introduces for 
the first time Marilyn Nash. Chap¬ 
lin wrote and directed “Monsieur 
Verdoux” himself with Robert 
Florey and Wheeler Dryden as as¬ 
sociate directors. The picture is re¬ 
leased through United Artists. 



Still No. CC7-P212 

As the gay boulevardier in “Mon¬ 
sieur Verdoux”, Charles Chaplin 
buys a boutonnier from pretty 
Lois Conklin. The film is at the 
Theatre through United 
Artists release. 
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SPECIAL TIMELY FEATURES 



The debonair Monsieur Verdoux has a way with the ladies. (Reading clockwise): Yerdoux and the 
ebullient Martha Raye, as indestructible a gal as films have seen yet; Verdoux and Mady Correll, his 
gentle invalid wife; Verdoux and Margaret Hamilton, a tough nut to crack but he did it; Verdoux and 
Isobel Elsoin, a sophisticate who should have known better; and finally Verdoux and Marilyn Nash, 
Chaplin’s latest discovery who brings to the film a delicate appeal and a refreshing naturalness. As 
the pivotal figure in “Monsieur Verdoux”, Chaplin is, as usual, unique and perfect. 

Mat (3A) .45 


ROMANCE STRESSES 
TENSION OF FILM 

In the ordinary motion picture, 
romance is used to lighten and 
pretty-up the plot. In “Monsieur 
Verdoux,” Charles Chaplin’s sensa¬ 
tional new film, which opens at the 

. Theater on ., 

the strange, terrifying love story 
instead heightens the intensity and 
suspense of the theme. 

Called the most revolutionary 
and controversial motion picture 
ever made, “Monsieur Verdoux,” 
derives much of its novelty and 
sensational quality from the love 
between Chaplin as a modern 
Bluebeard and beautiful Marilyn 
Nash as The Girl, a waif whom he 
picks up to murder — and spares. 

There is a peculiar intensity of 
drama and an even more peculiar 
hysteria of laughter in “Monsieur 
Verdoux”. And this strange love 
story — that hurts and frightens 
and possesses — is intense and un¬ 
forgettable. 

Chaplin films have always been 
known for a unique and classic 
form of love affair, exquisite and 
different. The heart-break and pa¬ 
thos of the love stories in his ear¬ 
lier films are still remembered 
around the globe by the audiences 
they have delighted. 

But in “Monsieur Verdoux,” in 
which Chaplin has dared once more 
to cut a new cinematic pattern and 
present the most sensational theme 
ever put on film, the love story 
is more than delightful — it is 
gripping and spell-binding. 

Even in the slashing, shocking 
close of the film, when Verdoux 
summarizes his social satire, the 
romantic theme remains constantly 
and fascinatingly limned. 

“Monsier Verdoux” features 
Martha Raye, Isobel Elsom, and 
Robert Lewis, and introduces for 
the first time Marilyn Nash as The 
Girl. Chaplin wrote and directed 
“Monsieur Verdoux” himself, with 
Robert Florey and Wheeler Dry- 
den as associate directors. The pic¬ 
ture is released through United 
Artists. 


News, Mag and Radio Coverage of 
“Monsieur Verdoux" Sets Records 


Described as “the most contro¬ 
versial motion picture of all time,” 
Charles Chaplin’s new film, “Mon¬ 
sieur Verdoux,” which opens at the 

Theater on ., 

has aroused an unprecedented 
storm of comment in this country 
and abroad. 

Record-breaking coverage has 
been accorded the picture and its 
startling theme — that of a man 
who turns to murder as a business. 
Not only the revolutionary subject 
matter but also the totally new way 
in which it is presented has 
aroused a spontaneous whiidwind of 
discussion. 

In the past every Chaplin film 
has been a news event of interna¬ 
tional interest, but “Monsieur Ver¬ 
doux” has topped even earlier 
.Chaplin film classics in over-all 
news coverage. 

In Hollywood, inured to innova¬ 
tion, every powerful trade journal 
has devoted complete pages to a 
discussion of the picture and the 
impact it will have on movie-goers 
and future motion picture produc¬ 
tion. Correspondents from the film 
capital have flooded the country 
with their communiques about 
“Monsieur Verdoux.” 

National news weeklies have de¬ 
voted more space to “Monsieur 
Verdoux” than they have ever be¬ 
fore given to any film. Drama cri¬ 
tics have given over entire columns 


to a “Verdoux” evaluation, and 
literary magazines, in a move with¬ 
out precedent in theater annals, 
have run serial-style reviews of the 
film, in three and sometimes four 
consecutive issues. 

Radio commentators have aired 
their “Verdoux” comments over 
every transcontinental network, 
and the nation’s news editors have 
awarded it a top spot on their 
front pages. Even more startling, 
the most widely-read columnists in 
the country have taken to advising 
their millions of readers to read 
“Monsieur Verdoux” comments— 
in other columns. 

The foreign press, spear-headed 
by their Hollywood correspond¬ 
ents, have joined the raging con¬ 
troversy. Leading publications in 
England, all of Europe, South 
America and Australia have joined 
the torrential flood of words which 
has greeted the most revolutionary 
film in the history of picture-mak¬ 
ing. 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” features Martha 
Raye, Isobel Elsom, and Robert 
Lewis, and introduces for the first 
time Marilyn Nash. Chaplin wrote 
and directed “Monsieur Verdoux” 
himself, with Robert Florey and 
Wheeler Dryden as associate di¬ 
rectors. The picture is released 
through United Artists. 




Still No. CC7-P61 

Marilyn Nash, Charles Chaplin’s latest discovery who makes her 
film debut in his provocative film, “Monsieur Verdoux”. 

Mat (2C) .30 


Page Twenty-five 













STAR-BOUND MARILYN NASH 


NEWCOMER MARILYN NASH MAKES SENSATIONAL DEBUT IN CHAPLIN'S “MONSIEUR VERDOUX" 



Still Nos. CC7-P60, CC7-P176, CC7-P53 

Lovely Marilyn Nash, latest in Charles Chaplin’s list of discoveries, makes her film debut as the heroine of the hauntingly tender romance 
in Chaplin’s controversial and conversation-making “Monsieur Verdoux”, at the Theatre through United Artists release. 

Written, directed and produced by Chaplin, “Monsieur Verdoux” stars the inimitable actor and comedian in the part of Verdoux. 

Mat (4A) .60 


NOVICE IN ROLE 
OPPOSITE CHAPLIN 

The heroine of the unique and 
classic Charles Chaplin type of film 
love story must have the unusual, 
lyric quality of the love story itself. 
Marilyn Nash, exquisite newcomer 
who portrays The Girl in Chaplin’s 
sensational new film, “Monsieur 
Verdoux,” at the 
Theatre, is no exception. 

Marilyn is beautiful but in no 
routine way. Her beauty has the 
fresh, unforgettable charm which 
also invests the romance of “Mon¬ 
sieur Verdoux,” the love of a man 
who makes murder his business 
for a pathetic derelict whom he 
plans to make one of his victims. 

The young maturity of The Girl 
and the ageless fascination of 
Verdoux are in contrast, but their 
enchanting love story is in even 
greater contrast to its background. 
There is a peculiar intensity of 
drama and an even more peculiar 
hysteria in “Monsieur Verdoux”. 

Every Chaplin film has been 
notable for a type of romance upon 
which the great comedian-director 
has placed an inimitable trade¬ 
mark. In “Monsieur Verdoux,” the 
most revolutionary production 
ever put on film, Chaplin sur¬ 
passes his own great best. 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” features Martha 
Raye, Isobel Elsom, and Robert 
Lewis, and introduces for the first 
time Marilyn Nash. Chaplin wrote 
and diretced “Monsieur Verdoux” 
himself, with Robert Florey and 
Wheeler Dryden as associate direc¬ 
tors. The picture is released 
through United Artists. 


Marilyn Nash Makes Film Debut 

In Chaplin's “Monsieur Verdoux" 


Lovely Marilyn Nash, who plays 
the role of The Girl in Charles 
Chaplin’s “Monsieur Verdoux,” 

now playing at the . 

Theatre, is the latest of Chaplin’s 
film discoveries. The only player 
ever to be signed to a long con¬ 
tract by the comedian, Marilyn 
makes her screen debut in a char¬ 
acterization which critics have 
said will remain a film classic for 
many years to come. 

Tall, with ash blonde hair and 
hazel eyes, Marilyn is the exquisite 
heroine of a haunting, tender love 
story, typical of those which have 
always distinguished Chaplin films 
from all others. In “Monsieur Ver¬ 
doux”, the charming love story 
gains added impact from the fact 
that it is played against a back¬ 
ground of hilarious comedy and 
the sensational drama of Chaplin’s 
role as the suave boulevardier who 
turns to murder as a business. 

Marilyn was a pre-medical stu¬ 
dent at the University of Arizona 
and had done only a bit of amateur 
theatricals with the college group 
there before being chosen for the 
featured role by Chaplin. 

Vacationing in Hollywood, Mari¬ 
lyn joined a group of friends who 
were going to the Chaplin home to 
borrow the use of his tennis court. 
Chaplin met her, and after a brief 


reading of a scene or two from 
King Lear, decided she was the 
ideal choice for the demanding 
role in “Monsieur Verdoux.” 

Two years’ intensive dramatic 
training preceded Marilyn’s first 
film appearance. As the intense but 
appealing young derelict whom 
Verdoux spares because her devo¬ 
tion, courage and tenderness are 
his own innate qualities, Marilyn’s 
role in “Monsieur Verdoux”, gives 
her one of the most coveted roles 
in motion picture annals. Since 
“Monsieur Verdoux” is considered 
Chaplin’s greatest and most im¬ 
portant production, Marilyn’s first 
step on the ladder toward stardom 
is even more of a foothold on suc¬ 
cess than that given by Chaplin to 
numerous other discoveries who 
have since become stars. 

In private life Marilyn is the wife 
of Philip Yordan, successful young 
playwright, whose “Anna Lucasta” 
has been a Broadway hit. The pair 
live in a newly built home in 
Beverly Hills. 

“Monsieur Verdoux” features 
Martha Raye, Isobel Elsom, and 
Robert Lewis. Chaplin wrote and 
directed “Monsieur Verdoux” him¬ 
self, with Robert Florey and 
Wheeler Dryden as associate direc¬ 
tors. The picture is released 
through United Artists. 


CHAPLIN, NOT HIS 
PROP, MAKES ROLE 

Exchanging a twitching mus¬ 
tache, a battered derby and an 
unreliable cane for a sheaf of roses 
and a rubber counting sponge, 
Charles Chaplin proves conclu¬ 
sively in “Monsieur Verdoux,” his 
latest and most sensational film, 
that it is Chaplin and not his prop 
that is screamingly funny. 

Although “Monsieur Verdoux,” 

which opens at the . 

Theatre on ., is the 

most revolutionary picture Chaplin 
has ever made, with the startling 
theme of murder-as-a-business and 
a totally new format, it is primarily 
a hilarious comedy. 

For more than a score of years, 
Chaplin’s derby, cane and out- 
sized trousers were the symbol for 
laughter the world over. 

Countless Chaplin imitators who 
for years have fek that his tradi¬ 
tional tramp costume must have 
special magical comic qualities of 
its own will find the new props 
bewildering. For with inimitable 
artistry, the comedian takes a sim¬ 
ple piece of office equipment, an 
armful of flowers and a delicate 
china tea cup and has his audience 
hysterical with mirth. 

The peculiar intensity of the 
laughter which greets every se¬ 
quence of “Monsieur Verdoux,” 
has been pointed out by many 
critics, who ascribe this intensity 
to the fact that the droll absurdi¬ 
ties are played against a back¬ 
ground which no other producer 
has ever dared to put on film — a 
tender, frightening romance inter¬ 
mingled with a shocking murder 
drama. 
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THE WOMEN IN HIS LIFE 


MONSIEUR 

VERDOUX 

and 

THE LADIES 



i" 1 HARLES CHAPLIN, as Monsieur Yerdoux, 
^ a modern French Bluebeard, loves and 
liquidates the ladies. But the ladies bring it 
upon themselves. They are suspicious, suscep¬ 
tible, sour, simple, saccharine and sophisticated. 
And they love that man. Husbands will laugh at 
“Monsieur Verdoux”; beaux and bachelors will 
guffaw. And the ladies—they’ll save face by 
laughing too. But their’s will be laughter 
with a difference. “Monsieur Verdoux” opens 

. at the . Theatre through 

United Artists release. 



Still No. CC7-P176 

Monsieur Verdoux and “The Girl”, played by Chap¬ 
lin’s newest discovery, Marilyn Nash in his newest 
and most startling film, “Monsieur Verdoux”. 


Still No. CC7-PI31 

A magnificently expressive rear view of Annabella Bonheur, the irre¬ 
pressible Martha Raye, most indestructible of Verdoux’s many wives in 
the latest and funniest Chaplin film yet, “Monsieur Verdoux”. 



Still No. CC7-P41 

The charm of Monsieur Verdoux swept Lydia Floray, 
played by acidy Margaret Hoffman, off her feet too. 
Verdoux of course is Chaplin. 


Still No. CC7-P28 

Most sophisticated and worldly of his romantic victims, Isobel Elsom 
as Marie Grosnay gives in to Verdoux’s ardent and hilarious wooing 
against her better judgment. Not even concrete obstacles can stop him. 


NOTE: 

This pictorial layout has been designed as a tabloid 
picture spread which can be used as a whole or the 
individual scenes can be cut apart and run separately. 
If run separately, be sure to include picture and 
theatre credits in each caption. 

Art Only on One Mat 
Order Mat (5B) .75 


CHAPLIN EVOLVES NEW HAUNTING ROMANCE IN "VERDOUX" 


Because, according to his own 
statement, he feels that the medium 
of the screen should be used for 
more than a “lovey-dovey, kiss fade- 
out,” Charles Chaplin has evolved 
his own special, haunting type of 
love story. In “Monsieur Verdoux,” 
Chaplin’s sensational new film now 

playing at the . Theatre, 

the comedian’s unique blend of 
passion and pathos gains added 
impact because of the undertone 
of shocking, stark drama. 

The same frustration, fear and 
exquisite enchantment which have 
made tales of Abelard and Heloise, 
Romeo and Juliet and Tristam and 
Isolde endure for years after stereo¬ 


typed romances have faded from 
memory, are captured in the story 
of Verdoux, the charming Blue¬ 
beard, and The Girl, the pretty 
derelict whom he finds and be¬ 
friends. 

As the sequences unfold in “Mon¬ 
sieur Verdoux”, the little derelict 
becomes a devastating femme 
fatale of the Parisian demi-monde 
and the cunning and suave boule- 
vardier becomes a sinister and 
hunted criminal. But their love 
theme remains constant and im¬ 
pelling. 

Critics who have described other 
screen romances as “faceless and 
formless” have termed the strange, 


hurting love story of “Monsieur 
Verdoux”, a memorable one. A 
peculiar intensity of drama, and 
an even more peculiar hysteria of 
laughter contribute a background 
which distinguishes it from all 
others ever put on film. 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” features Martha 
Raye, Isobel Elsom, and Robert 
Lewis, and introduces for the first 
time Marilyn Nash. Chaplin wrote 
and directed “Monsieur Verdoux” 
himself, with Robert Florey and 
Wheeler Dryden as associate direc¬ 
tors. The picture is released 
through United Artists. 
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CORRELL * ELSOM * SLATER 



Still No. CC7-P121 

Home is where the heart is. Chaplin’s heart is with his wife, Mady 
Correll and son, Allison Roddan in “Monsieur Verdoux” at the 
Theatre. 

Mat (2F) .30 


Mady Correll In Her Most Exciting 
Role as the True Madame Verdoux 


As the wife whom a charming and cunning French Bluebeard 
loves — and lets live — Mady Correll has the most exciting role of 
her long dramatic career in “Monsieur Verdoux,” Charles Chaplin’s 
sensational tragi-comedy which opens at the . Theatre on 


Mady is the sweet, winsome invalid who, as the authentic Madame 
Verdoux, is the heroine of a tender but frightening love story, played 
against a contrasting background of peculiarly intense comedy and 
equally intense drama. She unwittingly supplies the reason for her 
husband’s novel business calling — that of murder. 

Scenes between Chaplin as Verdoux and Mady provide an ex¬ 
quisite romantic phase of a film which combines all three elements 
of comedy, romance and melodrama. 

The daughter of Louise Barthel, famous operetta star, Mady was 
given her early training for a dramatic career by her mother. Selected 
by Flo Ziegfeld as having the perfect chorine’s figure, the actress had 
a brief career in musicals and vaudeville before making her first 
Broadway hit as leading lady with Henry Hull in “Springtime for 
Henry.” 

Commuting between Hollywood and New York, Mady subse¬ 
quently appeared successfully in films, New York plays and radio 
shows. After marrying Leading Man Warren Ashe ninety-one times 
on the stage, Mady made it official and now is the real life Mrs. Ashe. 

Her appearance in the revolutionary “Monsieur Verdoux” is the 
result of a brief interview with Chaplin who cast her immediately in 
the role which critics have declared to be the best and most sym¬ 
pathetic portrayal of her career. 

“Monsieur Verdoux” also features Martha Raye, Isobel Elsom, and 
Robert Lewis, and introduces for the first time Marilyn Nash. Chaplin 
wrote and directed “Monsieur Verdoux” himself with Robert Florey 
and Wheeler Dryden as associate directors. The picture is released 
through United Artists. 



Still No. CC7-P103 

Lovely Mady Correll plays her 
most exciting role as Madame 
Verdoux in “Monsieur Verdoux”,* 
the Charles Chaplin starrer at, 

the . Theatre. 

Mat (1C) .15 


Isobel Elsom Is The Luckiest 
Of Chaplin's Leading Ladies 

Left at the altar and thus earning a fate better than death, Isobel 
Elsom, famous English-born actress, is the luckiest of the multiple lead¬ 
ing ladies who decorate “Monsieur Verdoux”, Charles Chaplin’s latest 
and most startling film, which opens at the Theatre on 


Jilted after a hilarious whirlwind courtship by Chaplin as Verdoux, 
the charming but sinister modern French Bluebeard, Isobel shares with 
him some of the most fascinating sequences of a fascinating film. The 
wild wooing of a man determined to make a killing, the chase through 
the exquisite chateau gardens in search of the reluctant bride-groom 
are purest comedy. Since the audience has been made aware of the 
shocking intent of the boulevardier roue, the scenes are also filled with 
dramatic suspense. 

The daughter of a Cambridge university professor, Isobel was dis¬ 
owned by her family when she persisted in her stage ambitions and so 

borrowed the name of a sympathetic brother when she made her 

theatrical debut — as a London chorus girl. 

Now known both on the stage and screen for the deftness and 

subtlety of her characterizations, Isobel gives her most brilliant per¬ 
formance in “Monsieur Verdoux”, in a role which runs the gamut of 
emotions and which demands a sure gift for tragedy, comedy and 

romance. 

“Monsieur Verdoux” also features Martha Raye and Robert Lewis, 
and introduces for the first time Marilyn Nash. Chaplin wrote and 
directed “Monsieur Verdoux” himself with Robert Florey and Wheeler 
Dryden as associate directors. The picture is released through United 
Artists. 


Still No. 

CC7-P46 

Margaret 
Hoffman 
and Charles 
Chaplin in 
“Monsieur 

Verdoux”, 

at the 

Theatre 
through 
United Art¬ 
ists release. 
Mat (2L) 
.30 






Still No. CC7-P17 

Isobel Elsom, the luckiest of Verdoux’s romantic victims, meets 
Charles Chaplin for the first time under the auspices of real estate 
agent Arthur Hohl in “Monsieur Verdoux”, Chaplin’s newest and 
most sensational film yet, playing at the Theatre. 

United Artists is releasing the film. 

Mat (2B) .30 



Barbara SSater Has Brief 
Perfect Bit in ' Verdoux 7 


In one perfect scene in a flower shop, titian-haired Barbara Slater, 
featured in Charles Chaplin’s “Monsieur Verdoux”, which opens at the 
Theatre on , contributes a hilariously funny 

yet appealing character touch which remains notable in a notable picture. 

A chic flower vendeuse, pretty Barbara succumbs, swooning, to the 
charms of Chaplin as the dapper and daring modern French Bluebeard 
who woos, wins — and eliminates the ladies. 

Barbara is a newcomer to the screen. Following her education in 
fashionable finishing schools in the east, France and Switzerland, Barbara 
moved with her family to Los Angeles where, after a course at the Art 
Center School, she was induced to take up fashion and photography 
modelling. Her unusual type of good looks and mobile, expressive face 
prompted her selection by Chaplin for a role which provides one of the 
screen’s unforgettable moments. 

Barbara’s part in “Monsieur Verdoux” gives the ex-model her first 
opportunity for the type of role upon which she intends to build a 
screen career. Refusing to become just another film beauty, Barbara 
waited to make her debut as a young “character” actress until in 
“Monsieur Verdoux” she was offered a chance at an unusual role. Benefit¬ 
ing by Chaplin’s exquisite comedy sense and subtle direction, the young 
actress provides a sequence which will have “Monsieur Verdoux” audi¬ 
ences laughing — and close to tears. 

“Monsieur Verdoux” also features Martha Raye, Isobel Elsom, and 
Robert Lewis, and introduces for the first time Marilyn Nash. Chaplin 
wrote and directed “Monsieur Verdoux” himself with Robert Florey 
and Wheeler Dryden as associate directors. The picture is released 
through United Artists. 
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RAVI • LEWIS 



Martha Raye Tackles New 
Type Role In “Verdoux” 


As startling and different as the 
film itself is the casting of come¬ 
dienne Martha Raye as one of the 
leading ladies in “Monsieur Ver¬ 
doux”, Charles Chaplin’s sensa¬ 
tional new tragi-comedy which 
opens at the . Theatre 


Noted as a purveyor of broad 
comedy, Martha tops her every 
past performance under the direc¬ 
tion of Chaplin, with whom she 
has a series of hysterically funny 
scenes. In addition she makes ex¬ 
cellent capital of her first oppor¬ 
tunity for subtle and romantic 
characterization as Annabella, the 
lone “indestructible” wife of an 
up-to-date French Bluebeard, a 
woman who is at once shrewd and 
sentimental, loving and suspicious 
and whose vulgarities are matched 
only by her incredible luck. 

The actress’ appearance in an 
entirely different type of role is 
characteristic of the genius of 
; JChaplin’s casting, which discards 
formula to bring to life his fas¬ 
cinating theme and characters. 

A vaudeville trouper from her 
birth — which took place in a 
dressing room in the theater where 
her family’s act was playing — 
Martha Raye was a Broadway big 
time favorite before coming to 
Hollywood to star in pictures. 
Since then her bounce, sense of 
^|omedy timing and vitality have 
^pleased hundreds of audiences and 
those qualities reach a new peak 
in scenes which “Monsieur Ver¬ 
doux” audiences will greet with 
shattering laughter. 

In one priceless sequence Martha 
has the theatre-goers sitting on the 
'fe?dge of their seats, even though 
!she doesn’t appear. A crescendo of 
suspense and uncontrollable mirth 





Still No. CC7-P141 

Raucous Martha Raye plays a 
novel part in Charles Chaplin’s 
“Monsieur Verdoux”, now at the 

. Theatre through 

United Artists release. 

Mat (ID) .15 


is built merely by means of her 
raucous, unnerving laughter — 
heard in the distance. 

With Chaplin as the star, “Mon¬ 
sieur Verdoux” also features Isobel 
Elsom and Robert Lewis, and in¬ 
troduces for the first time Marilyn 
Nash. Chaplin wrote and directed 
“Monsieur Verdoux” himself with 
Robert Florey and Wheeler Dryden 
as associate directors. The picture 
is released through United Artists. 


Chaplin's Unique Type Of 
Romance In “Verdoux” 


o 


Charles Chaplin doesn’t believe 
in the hackneyed boy-meets-girl 
formula nor the routine June-moon- 
you romance. In “Monsieur Ver¬ 
doux”, his sensational new film 
which opens at the 
Theatre on through 

United Artists release, he once 
more gives his world-wide audience 
his own strange and haunting kind 
of love story. 

A romance which is frightening, 
tender, intense, without losing any 
of the hilarious comedy for which 
he has long been world-famous, 
runs through every sequence of 
“Monsieur Verdoux”, from the 
time when Chaplin, as Verdoux, is 
introduced as a gay blade of a 
modern French Bluebeard to when 


he confronts his judges in a bril¬ 
liantly satiric finale. 

The comedian and The Girl, por¬ 
trayed by lovely newcomer, Mari¬ 
lyn Nash, play out their wounding, 
exquisite love affair against a back¬ 
ground of shocking melodrama and 
fascinating intrigue. A peculiar in¬ 
tensity of drama, an even more 
peculiar hysteria of laughter and 
this strange love story—that hurts 
—make the picture one which will 
appeal to all ages and tastes of 
audiences. 

“Monsieur Verdoux” also fea¬ 
tures Martha Raye, Isobel Elsom 
and Robert Lewis. Chaplin wrote 
and directed “Monsieur Verdoux” 
himself with Rohert Florey and 
Wheeler Dryden as associate di¬ 
rectors. 



Still No. CC7-P147 

Martha Raye and Charles Chaplin in one of “Monsieur Verdoux’s” 
more hilarious scenes. Chaplin as a seafarer returned home, is 
greeted gushingly by one of his romantic victims. The picture is at 
the Theatre now through United Artists release. 

Mat (2A ) .30 



Still No. CC7-P135 

“Home, sweet home,” sighs Martha Raye gustily while Chaplin 
patiently endures her raucous affection. “Monsieur Verdoux”, 
starring Chaplin with Miss Raye featured, is at the 
Theatre through United Artists release. 

Mat (2J) .30 


* 



Still No. CC7-P94 

Charles Chaplin as Ver¬ 
doux and Robert Lewis, 
his friend Botello, the 
chemist, discuss poison¬ 
ings on his rare visits 
home in his most pro¬ 
vocative and funniest 
film yet, “Monsieur 
Verdoux”. 

Mat (2G) .30 


Robert Lewis Has Taught Drama, 
Appeared In and Produced Plays 

Robert Lewis, who plays the small but highly strategic role of the 
chemist, Botello, in the unusual Charles Chaplin starring picture, 
“Monsieur Verdoux”, now playing at the Theatre through 

United Artists release, was born in New York City on March 3, 1909. 

Lewis matriculated at City College in New York and then studied 
music at the Juillard School. Later he was instructor of drama at Sarah 
Lawrence College and at Yale University. For ten years he was asso¬ 
ciated with the Group Theatre in New York. 

In 1943 he went to Hollywood, appearing on the screen in “Tonight 
We Raid Calais”, “Paris After Dark” and “Dragon Seed”. 

Recently Lewis staged the musical fantasy, “Brigadoon”, which is 
currently making a sensational success on Broadway. 

While “Monsieur Verdoux” was in the course of production at the 
Chaplin studio, Lewis regaled his fellow workers one day with the fol¬ 
lowing amusing story of the theatre. It took place when he was discuss¬ 
ing the theatre with the late Dr. Emanuel Libman, famed diagnostician. 

“Yes, I know something about the theatre,” said Dr. Libman. “Sarah 
Bernhardt once called me in to treat her. She was the greatest actress 
of her time.” 

“Did you see the immortal Duse?” Lewis suggested. 

“Duse? No, I never saw Duse,” Libman confessed. “She never called 
me in.” 
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ACCESSORIES 




SET OF 2 

22 x 28 LOBBY DISPLAYS 



ON THE BLOCK! 


In "Monsieur Verdoux" 
there is a peculiar in¬ 
tensity of drama... an 
even more peculiar 
hysteria of. laughter 
-and a strange 
love story 
PPlHMf that, hurts. 


CHARLES 

CHAPLIN 

MONSIEUR 

VERDOUX 


The Story of a Modern French Bluebeard 


CHARLES CHAPLIN i„ 'MONSIEUR VERDOUX’ 
marthVraye 

w h CHARLES CHAPUn” 


14 x 36 INSERT CARD 




SET OF 8-11 x 14 LOBBY DISPLAYS 


ANNOUNCEMENT SLIDE 



FRONT COVER 


9 x 12 HERALD 



CHARLES CHAPLIN 
MONSIEUR VERDOUX 


MARTHA RAYE 
a s*** * CHAM.ES CHAEUN ’ 


tyti&ueetf LAUGHTER 


DRAMA 


INSIDE SPREAD 
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SENSATIONAL POSTERS! 




SIX-SHEET 



♦ 



ONE-SHEET 


EXTRA POSTING! 

Rarely comes an opportunity such as this to make hay of 
the most controversial subject on the modern screen! This means 
that if you're going to get the maximum business on your 
"Monsieur Verdoux" playdate you have got to make it the 
most talked about event in your town! These provocative 
posters are designed to do just that. Don't give Monsieur the 
routine treatment. Make your posting a major part of your 
bally ... on more boards . . . for longer periods . . . over a 
greater area . . . than any campaign in recent months! That's 
plain and simple showmanship! 
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TWO 24-SHEETS! 





The Story of a 
Modern French Bluebeard 


7 fytietieetf LAUGHTER 


PICTORIAL 24-SHEET "A" 


7/ Sfavtfe 6&e Stfoy IfiatIfaafc/ 

CHARLES CHAPLIN 

in, 

"MONSIEUR VERDOUX" 

The Modem Bluebeard 



BLOCK 24-SHEET "B" 


ORDER ALL 
ACCESSORIES FROM 
NATIONAL SCREEN EXCHANGE 


I HE pictorial paper for your 24-sheet boards is designed 
to scream the challenge — "Chaplin Changes! Can You?" from 
one end of town to the other! The block poster, in two colors, 
is an eye-walloper! Use 'em both! Use 'em everywhere! 



Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 



www.marypickford.org 
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www.mediahistoryproiect.org 





